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Abstract:

Here’s my iteration of the Laocodn — shall we say? — meme. Does it begin with the sculpture
described by Pliny the Elder and literally unearthed in a Roman vineyard in 1506? Or with the
second book of Virgil’s Aeneid? An eighteenth and nineteenth century touchstone for
art/scholarship: I copy (do I copy?) Blake’s engraving — image and text — as he had copied (no,
not copied) a London-bound copy of the Rome-based “original”. Poem > sculpture > painting
> art theory > reproduction > iPad Pro Procreate remediation.

Biographical note:

Rob Conkie, for the most part, works on Shakespeare in performance. He’s the author of several
books, Writing performative Shakespeares: New forms for performance criticism (2016) among
them. He is currently preoccupied with the new form of image/texts, especially as they might
remediate live theatrical performance.
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I, NO POET-PAINTER, COULD NEVER DEMAND ANYTHINC OF YOU, THE VIEWER-READER: BUT I INVITE YOU TO
ATTEND TO THE FLUID, SOMETIMES SEEMINGLY IMPROVISATIONAL, CHOREOGRAPHY OF THE VISUAL-VERBAL DANCE.
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